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The Honorable Earl A. Powell III 
Director National Gallery of Art USA 
Constitution Avenue NW 
Washington DC 
 
        Amsterdam, November 24, 2008 
 
Dear Mr Powell, 
 
My name is Christine F. Koenigs. I am the granddaughter of Franz Koenigs, who was a major 
collector of Old Master Drawings during the last century and, died in May 1941. 
 
I am writing to register a claim for a drawing by Giam Battista Tiepolo, which the National 
Gallery recently purchased in connection with an acquisition of a number of drawings formerly 
possessed by the Wolfgang Ratjen Foundation. The history of this drawing shows it was 
purchased in 1928 by Franz Koenigs and it is registered in the Italian section of Franz Koenigs 
catalogue as: 
 
I 351 TIEPOLO, Giovanni  Battista  
‘Die heilige Familie mit Johannesknaben’  
Feder, grau laviert. 224 x 193 mm. 
Erworben in 1928 
 
It was in his collection from that period on until April, 1940, when under threat of the Nazi-
regime a disputed transaction took place involving the great Franz Koenigs Collection of Old 
Master Drawings. 
 
The drawing in question was acquired by D.G. van Beuningen in a transaction allegedly taking 
place on April 9, 1940, the very morning Norway and Denmark were invaded by the Nazis and 
the Netherlands was gripped by fear of invasion within a few days.  
 
Under applicable Dutch law at the time, this was an invalid transaction, but resulted in Van 
Beuningen gaining possession of 2761 drawings including the Gabburri Albums, the 6 
Pirckheimer books, as well as 12 major paintings for 1 million guilders, a fraction of the value 
of these works of art. 
 
Prior and after the disputed ‘transaction’ van Beuningen had begun – and pursued - 
negotiations with Hitler’s official art acquisition agent to sell the entire drawing collection in 
question. He sold 526 drawings against payment of NLG 1,5 million to Hitler, in shrill contrast 
to the NLG 1 million he had paid for the entire Old Master Drawing Collection and 12 major 
paintings.   
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In the negotiations with Hans Posse, the special agent for Hitler’s acquisition, Van Beuningen 
requested Göring for Max Friedländer’s release from a German concentration camp to prepare 
a taxation of the drawings. Max Friedländer assisted and valued the drawings alone at 3,5 
million guilders and the selection was completed at the end of November 1940. Max 
Friedländer was given the Tiepolo I 351 drawing as payment.  The sale of 526 drawings sold to 
Hitler was deemed an illegal sale – and after years of dispute part of the drawings (139) were 
returned to the Netherlands. Some are still in the Pushkinmuseum in Moscow and some are 
still being sought. 
 
Concerning Pretence of color of Title – a deal with Hitler was already profitable even when 
selling only a portion of the drawings:  
An important fact to be considered is that Max Friedländer’s taxation proves the transaction of 
April 9, 1940 to have been a fraud. Max Friedländer evaluated the complete Old Master 
Drawing Collection of 2144 drawings - excluding the two Gabburri Albums by Fra Bartolomeo 
and the 6 Pirckheimer books and the Spanish (Goya) drawings- at 3,5 million guilders. Van 
Beuningen had acquired the entire Collection, including the Albums and the books, the 
Spanish drawings, as well as 12 paintings, 4 of Hieronymus Bosch and 8 Rubens oil sketches 
for the Torre Della Parada, for one million guilders!  
 
The payment to Max Friedländer of this drawing was illegal and the entire transaction was 
considered by the Allies, vides the Inter Allied Declaration Act of January 5, 1943, to be illegal, 
null and void. 
 
My grandfather cherished this drawing, his marque as in Lugt L 1023 a, appears on the back 
and he was clearly the last legitimate owner of the drawing before Van Beuningen made his 
transaction with Hitler. 
 
My family is related to the Ratjen family. Wolfgang Ratjen was a good friend of the family and 
assured me he intended to restore the drawing in question to my grandfather’s collection. His 
untimely death prevented this from happening but I believe that the heirs of Franz Koenigs 
have a valid claim of ownership. 
 
I enclose the following supporting documents: 
 
The catalogue entry of Franz Koenigs Italian drawings I 351.    
The sale catalogue of Max Friedländer at Paul Brandt. 
The entry in Ratjen’s Catalogue of Italian Drawings from the Ratjen Foundation. 
The exposé of Prof. H.C.F. Schoordijk. 
The exposé of the economist Dr. Helen B. Junz. 
 
Should you need any further information, please do not hesitate to contact me. 
 
Yours sincerely, 
 
 
Christine F Koenigs 
 
 
  


